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Reader’s Guide  
Organization  

This dossier is organized in two main locations:  

1. Digital document (PDF)  

2. Website: alysiaramos.com  

Both contain private links to videos on a Vimeo site, you do not need a password to view them. 

The PDF  

The PDF contains all the required documents and a catalogue of my creative research and can be viewed in Adobe 

Acrobat. 

The PDF is indexed with bookmarks that will take you directly to sections.  

Be aware that not every page has a corresponding bookmark, so you must scroll through the document using 

the arrow keys to see all the pages. It is easy for pages to not ‘show up’ depending on the ‘view’ you are using. 

In Acrobat, you can use the page numbers to determine if you have skipped pages.  

The documentation for each creative work begins with a title page which includes the title and reference # for 

each work, credits and a brief description for each work. On this page you will also find a link to the video if 

available. This link will take you directly to the webpage for the correlating piece. The title page is followed by a 

collection of photos, programs and other documentation associated with the project.  
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Curriculum Vita 
Degrees  

2014  University of Utah, Master of Fine Arts, Dance, University Fellow 

2006  CUNY Baccalaureate for Unique & Interdisciplinary Studies, Bachelor of Science, summa cum laude 

 
Awards & Honors 

2020  Individual Artistic Excellence Award in Choreography, Ohio Arts Council 

2014  Sally Fitt Award, University of Utah Department of Dance 

2013  University Teaching Fellowship, University of Utah Graduate School 

2011-14 Graduate Assistantship, University of Utah Department of Dance 

2005  Diego Hidalgo Arts Scholarship, CUNY Baccalaureate Program 

2004-06 Thomas Smith Academic Scholarship, CUNY Baccalaureate Program 

 
Academic Teaching 

2015-  Oberlin College, Assistant Professor  

2014  Westminster College, Lecturer (2 courses) 

2014  Salt Lake Community College, Guest Lecturer 

2011-14 University of Utah, Graduate Teaching Assistant (5 courses) 

 
Grants 

2020 Grant-in-Aid, Oberlin College for Power of Two with Mustapha Braimah 

2019 Research Assistant Grant, Oberlin College for Kierra Nguyen to work on ODC Production 

2018 Music Curriculum Development Grant, Oberlin College/Mellon Foundation 

2017 Grant-in-Aid, Oberlin College for DanceWorks production at Cleveland Public Theater 

2017 *Arts, Culture, and Events Grant, City of Salt Lake for production of Those With Wings  

2017 *Project Grant, Jordan River Commission for production of Those With Wings 

2017 *Project Grant, Utah Humanities Council for production of Those With Wings 

2017 Level 1 Curriculum Development Grant at Allen Memorial Art Museum, Oberlin College 

2016 Powers Travel Grant, Oberlin College for research in Rio de Janeiro and Petropolis, Brazil 

2016 Teaching Grant, Oberlin College to attend California Brazil Camp  

2015 Project Grant, Utah Division of Arts and Museums for The Mists 

*Award received under fiscal sponsor, Ashley Anderson Dances 
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Research: Media 

2020 Becoming Oxum, my body remembers Dance Film, Role: Writer, Choreographer, Performer and Director. 
Additional performance by Georgianna Johnson, W Myles Reilly, Maya Fillion Ritchie and Tiago Ramos 
Reilly, Cinematography by David J. Ritchie, Original Music by Michael Wall, Editing by Stéphane Glynn. 15 
min 

 
2020 A Body in Oberlin, Photo Stills of live performance improvisations. Role: Performer. Photographs by 

David. J. Ritchie 
 
Research: Proscenium Concerts 

2018 Forgone Territory, Ensemble dance theater production. Role: Writer, Choreographer, Performer and  
Director in collaboration with Nathan Trice (Guest artist), Kierra Nguyen, Niko Thomashow, Kalei Tooman, 
Kara Nepomuceno, Tyus Southern. Score by Mathew Dixon. Presented by DanceWorks at The Cleveland 
Public Theater, Cleveland, OH. 40 min 

 
2016 Terra Incognita, Ensemble, dance theater production. Role: Choreographer and director. Performed by  

Oberlin Dance Company. Musical arrangement by Benjamin Rempel with live performance by 5 members  
of the Oberlin College Conservatory. Hall Auditorium, Oberlin College. 50 min 

 
Research: Immersive Dance Theater 

2017 Those With Wings, Site specific immersive dance theater production. Role: Writer, Co-director and Lead 
Choreographer. Codirected with Liz Ivkovich. Additional choreography by Ashley Anderson. Featuring 
performers Ai Fuji Nelson, Liz Ivkovich, Emma Wilson, Samuel Hanson, Peter Larsen, Efren Corado Garcia, 
Amy Freitas and Samantha Matsukawa. Live music by Old Soldier. Produced by Liz Ivkovich,  
LoveDanceMore, Ashley Anderson Dances and Seven Canyons Trust. Performed at Bend in The River, Salt 
Lake City, UT. 60 min 

 
2015 The Mists, Immersive dance theater production. Co-directed and Choreographed by Alysia Ramos and Liz 

Ivkovich. Performed by a cast of over 60 performers including dancers and musicians. Presented by 
Garden After Dark and the Utah Division of Arts and Museums. Red Butte Garden, Salt Lake City, Utah. 
3hrs 

 
Research: Short Works (less than 30min) 

2020 Não Nascei em Samba, Samba Repertoire. Role: Choreographer. Performed by SambaAmor, artistic  
director, Nike Olibisi. Presented at multiple venues. Cleveland, Ohio. 4 min 

 
2018      The Obliterated Place, Contemporary Solo. Role: Choreographer& Performer. Original music by Carson  

Fratus. Presented by Cleveland Dance Festival, Pilgrim Church, Cleveland, OH. 8 min 
 
2016-17  Time Certainties Peace, Contemporary Duet. Role: Co-choreographer and performer with Mustapha 

Braimah. Original music by Aliya Ultan and Carson Fratus. Presented at Oberlin College Kuumba Week,  
OHIO Dance Festival, World Dance Alliance Global Summit, Canada. 11min 
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Research with Student Partners 

2019 Xenia, Immersive Dance Theater Production. Created with 13 undergraduate students in the inaugural 
immersive dance theater course, Big Blue, Oberlin College. 60min 

 
2018 What is Private? Work in-progress showing. Created with 5 undergraduate students. Music by Carson 

Fratus. Birenbaum, Oberlin College, OH. 10min 
 
2018 Limbo, Restaged Repertoire from Mezclado Movement Group. Reimagined with Contemporary 3 

students. End of the semester dance showing, Warner Gymnasium, Oberlin College, 6min 
 
2018  such is me, Restaged Repertoire from Alysia Ramos solo. Reimagined with Contemporary 3 students at 

the end of semester showing, Warner Gymnasium, Oberlin College, 6min  
 
2018 Samba, Large Ensemble created with Samba students at the end of semester showing with excerpts 

performed at Student Dance Showcase, Big Parade and Brazilian Night at the Sco. 11min 
 
2017 River that Never Rests, Trio created with two undergraduate students for the Spring Back Concert, 

Warner Gymnasium, Oberlin College. 6min 
 
2016 Interplay, Improvisational performance, created with 10 undergraduate students, presented by the 

FireFish Festival, Lorain, Ohio. 30 min 
 
2016 But a Drop, Large Ensemble work created with Contemporary 3 students, presented at Spring Back at 

Warner Gymnasium, Oberlin College. 8min 
 
2015 Violets like Castanets, Large Ensemble created with Contemporary 2 students, presented at Fall Forward, 

Oberlin College. 7min  

 

Featured Guest Performances 

2019 Samba Joia, Lakeside Chataqua Summer Series, Danbury Township, OH  

2019 Afro-Brazilian Cultural Appreciation Initiative (ABCAI), Guest Artist, Cleveland, OH 

2018 Samba Joia, Firelands Symphony Orchestra, Victory Park, Vermillion, OH 

2018 Tropical Cleveland Carnival, Shooters on the Water, Cleveland, OH 

2018 Dance Africa Pittsburgh, Djapo Cultural Institute, Kelly Strayhorn Theater Pittsburgh, PA 

2018 Soga Dorr, Juneteenth concert, Djapo Cultural Institute, The Breen Center, Cleveland, OH 

2017 Brazil Day, Batuqui Restuarant, Cleveland, OH 

2017 Samba Joia, Firelands College, Huron, OH 
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Professional Teaching & Community Venues 

2020 1 Zoom Samba Masterclass, Karamu House, Cleveland, Ohio 

2020 3 Samba Workshops, SambaAmor Nola Movement and Dance, Cleveland Ohio 

2020 2 Masterclasses (Samba & Contemporary) OHIO 5 Dance Festival, Denison, OH 

2019 3 Masterclasses (Contemporary, Samba & Partnering) Oberlin Dance Institute, Oberlin, Ohio  

2019 Samba Fit, weekly community class, Solaluna Yoga Studio, Oberlin, OH 

2018 2 Samba Masterclasses Djapo Cultural Institute, Phyllis Wheatley Center 

2018 3 Masterclasses (Contemporary, Composition & Repertory), Ohio Dance Residency, Hathaway Brown  

School, Cleveland, OH 

2018 2 Masterclasses (Contemporary & Samba) Oberlin Dance Institute, Oberlin, Ohio 

2017  Young Choreographer’s Workshop, Hathaway Brown School, Cleveland, OH 

2017 2 Contemporary Masterclasses, Dance in NYC Program, Barnard College, New York, NY  

2017 1 Contemporary Masterclass, OHIO Dance Festival, Columbus, Ohio 

2017 1 Samba Masterclass, Ohio 5 Dance Conference, Ohio Wesleyen University 

2016 1 Mbalax Masterclass, Oberlin Dance Institute, Oberlin, Ohio 

2016 1 Samba Masterclass, Carioca Capoeira, Columbus, Ohio 

2016 1 Contemporary Masterclass, Ohio 5 Dance Conference, Dennison University, Ohio 

 
Other Professional Activity 

2020 Guest Lecture, Sacred Leaves of Candomblé, Ethnobiology, First Year Seminar Program, Oberlin College 

2019 Invited Talk, The Path is Behind You, Faculty Talk, La Alianza, Multicultural Resource Center, Oberlin  

2019 Participant, Dance Studies Association Conference, Evanston, Il 

2018 Participant, Toronto Samba Congress Toronto, Canada 

2018 Participant, Pilobolus Summer Dance Workshop Weeks 1 & 2 

2017-18  Guest Lecture, Choreographing Brazil, Latin American Studies 100 Course, Oberlin College 

2017       Participant, California Brazil Camp, Cazadero, CA 

2017  Adjudicator for Choreography Competition, Akron School of the Arts, Akron, OH 

2015-16 Board Member, CREATE! Arts in Education, New York City, NY 

2016  Panel Moderator, CORD+SDHS Conference, Pomona College, Claremont, CA  
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Continuing Education in Dance 

2017- Samba & Candomblé Dance with Jorge Alabe & Iya Nitinha, Rio de Janeiro, Brazil 

2017-18 Argentine Tango, Cleveland Tango School, Solaluna with Micaela Berrett & Alberto Ramos 

2015- Capoeira Angola with Professor Justin Emeka, Oberlin College 
2015- Capoeira Regional with Profesor Santo of Capoeira Brasil Cleveland 

Academic Service 

Departmental Service 

Concert Direction 

2018 Spring Back & Fall Forward Student Concerts 

2017 Spring Back Student Concert 

Search Committee Member 

2019 Assistant Professor of Dance Position  

2017 Visiting Professor of Dance Position 

2016 Visiting Professor of Dance Position 

2016 Scenic Design Position  

 

College Service 

Committees 

2020-21  Conservatory and College Interdivisional Curricular Committee  

2020-21  Equity and Diversity Committee 

2019-20  AAUP Oberlin Chapter Executive Committee Board Member 

2018-20  Sexual Misconduct & Harassment Policy Review 

2017-18  Equity and Diversity Committee, Subcommittee: Compliance analysis and planning   

2017-18 Assemblies Committee Meeting   

2016-  Individual Major Committee 

 
Professional Memberships 

Ohio Dance 

Dance Studies Association 

American Association of University Professors 
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Personal Statement 
 

As a dancer who has spent her life immersed in Black dance forms - from childhood training in jazz, through a 

professional career performing West African, African American and Caribbean concert dance, to my recent 

initiation into the dance-rich Afro-Brazilian religion Candomblé – I have been deeply influenced by the aesthetic 

and philosophical traditions of the African diaspora. This is evident in the way that I think, move and create. 

Through the encouragement of my teachers and fellow dancers I have experienced belonging that I never found 

in the white Eurocentric dance forms more aligned with my cultural heritage. Although I am a white American 

woman, I have steeped myself in these traditions for decades. They have taught me new ways of being in my body 

and in the world that I honor in my choreography as well as my teaching. For this reason, I think of my work as 

transcultural, incorporating various movement idioms while emphasizing the importance of their cultural 

moorings.  

 

My original works for stage, immersive environments and film interweave cultural traditions, seeing the human 

condition through personal narratives, mythology and ontological questions. My artistic vision is to compose 

accessible contemporary choreographies that forge connections among people while harnessing the power of the 

unfamiliar to transcend limitations and introduce new possibilities. My embodied research centers on exploring 

issues of power and appropriation at the crossroads of dance and society.  

 

My research and teaching forces me to recognize how my positionality and privilege in Black dance spaces raises 

questions about what it means to cross over culturally and artistically. As a cultural outsider, I have never wanted 

to situate my work in one, sole Black dance style or traditional context. This hybridized approach to research and 

creativity springs as much from my professional training as it does from the entirety of my life experiences – my 

socialization, my “place” in certain social hierarchies, and my artistic collaborators all factor into my perspective 

and research questions. Since my somatic and cultural identities are not neatly aligned, I ask myself how I can 

make work that is truly different, and of difference? Work that does not perpetuate past harm or stereotypes; 

work that actualized a more just and diverse dance field? 

 

I address these questions through a process centered on embodied research, intercultural and interdisciplinary 

collaboration. In my roles as choreographer and performer working within the framework of contemporary dance, 

I critically digest and creatively engage with all I have gathered in the form of research, study and 

acknowledgment of sources and traditions of origin. 
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Black dance has taught me to inhabit my body and space more boldly, confidently and sensuously; delighting in a 

wider multiplicity of dancing bodies’ shapes, sizes, and movements. My training has taught me to ride rhythm, play 

with time and wordlessly communicate with live musicians, to surrender to states of transcendence and connect to 

spirit, to improvise, to hold my own and to share space - to be in community. When I speak of embodied research 

as a creative strategy, I refer to the lessons years of training has wrought through embodying movement and 

engaging in the practice of other cultural forms. My choreography embodies ideas in the movement rather than 

merely replicating specific steps. This focus on ideas informs both choreography and attendant performance. 

 

I begin with ideas that are broadly relatable across boundaries of national and/or generational identities. Entry 

points for my recent projects have included: Being lost (Terra Incognita), finding voice (Those with Wings), 

embracing destiny (Becoming Oxúm) and questions such as “What is private? (Forgone Territory) and “What is 

worth fighting for? (Time Certainties Peace). Once content is determined, I then assemble a diverse creative team 

to explore the work’s concept through an interdisciplinary, collaborative process - Movement, words, music, and 

images are forged into a compositional structure to meet the needs of each piece.  

 

My collaborators include dancers of different styles and backgrounds, as well as artists of other disciplines, most 

frequently music and theater. I attribute the preference or prioritization of collaboration and in-community 

creativity to values instilled in me through experiences in Black dance (where notions of hierarchical authorship or 

sole creators imparting knowledge ‘from the top’ are quite uncommon). I see my role as that of a jazz band or 

combo leader, bringing the artists together, setting the stage, then stepping back and becoming part of the jam. 

Although I view my collaborators as equal partners, my leadership drives the work, keeps sight of the overall 

vision, and handles projects’ logistics. Depending on the size or scope of the production, I am either a Director (for 

larger productions), Choreographer (for smaller, dance-focused works) or Co-Director when the role is shared. 

From initial concept or entry point, to assembling the performers, to developing scores and choreographic 

prompts, the core of what I do is build frameworks for the collaboration. My research prioritizes collaboration, 

inviting artists with closer connections to the forms being investigated into the creative process, broadening 

performer and audience perspectives while building authentic relationships through the work.  

 

I believe that diversity enhances creativity and produces work reflective of 21st century realities. I believe a 

willingness to embody other ways of being and knowing, to take on their wisdom and apply it toward our own 

efforts of building a more just dance world is how we can move from consumption to transformation. To me, this 

is the heart- and promise of what contemporary dance offers. 

  



 

Alysia Ramos Address: 206 Shipherd Circle Oberlin, OH 44074 Email: aramos@oberlin.edu Phone: (646)942-8729 

 

Research 
 

1. Media 

1.1 Becoming Oxum; my body remembers (2020) 

1.2 A Body in Oberlin (2020) 

1.3  Poente (unfinished) 

     2. Proscenium Concerts 

2.1 Forgone Territory (2018) 

  2.2 Terra Incognita (2016) 

     3.  Immersive Dance Theater 

  3.1 Those With Wings (2017)  

  3.2 The Mists (2015) 

     4. Short Works (less than 30min) 

4.1 The Obliterated Place (2018) 

 4.2 Time Certainties Peace (2016-17) 

5. Selected Samples of Research with Student Partners 

  5.1 Xenia (2019)  

  5.2 Limbo (2018) 

  5.3 such is me (2018) 

  5.4 Samba (Var.) 

  5.5 River that Never Rests (2017) 

  5.6 Interplay, (2016) 

  5.7 But a Drop (2016) 

5.8 Violets Like Castanets (2015) 
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Media 
1.1  Becoming Oxum; my body remembers 

Role: Writer, Choreographer, Performer, Director 

Description: Becoming Oxum, My Body Remembers, is an autobiographical dance film inspired by my experiences as 
a white American woman initiating into the Afro-Brazilian religion candomblé. Shot entirely in Ohio a year after my 
return home from Brazil, the film doesn’t depict actual events, but instead traverses sense memory to chart the 
physical, psychic and spiritual distance I needed to cross to find my path in the religion and come to know my orixá, 
Oxum. It was conceived and created after the COVID19 pandemic shut down a larger immersive dance theater 
production I was working on about fate, chance and the critical choices that shape the direction of individual lives, 
of which my story was to be just one. However, without the ability to work with my cast or a live audience, I have 
had to radically reconsider and reconstruct the work. At a time when the Black Lives Matter Movement has 
reached a long overdue fervor, I have found myself working on a project that centers my story in a culturally black 
experience, which at times has felt inappropriate. And yet, it is my story. In this time of isolation, making sense of it, 
is all I am left with and all I can do to honor my experience. Candomblé is a rich and ancient tradition that holds 
many stories- including and especially those of extraordinary Afro-Brazilian women carrying on African cultural 
traditions with pride in the face of centuries of persecution and carving out empowered autonomous lives for 
themselves outside patriarchal norms. I hope my film inspires viewers to seek them out, and to learn more, not just 
about candomblé, but from it, because I believe it has much to teach us, all of us.  
 
Credits: Performances by Georgianna Johnson, W Myles Reilly, Maya Fillion Ritchie and Tiago Ramos Reilly, 
Cinematography by David J. Ritchie, Original Music by Michael Wall, Samba drumming by Dylan Moffitt. Orixá song 
by Jorge Alabe. Editing by Stéphane Glynn. Produced with funds from the Ohio Arts Council Individual Excellence 
Award and Oberlin College. 16 min. 2020 *Film has just been completed and will be submitted to festivals in 2021 
 
Film: https://vimeo.com/464857592/b34cf61f1e 
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1.2  A Body in Oberlin  

Role: Performer 

Description: When COVID19 shutdown colleges, studios, theaters and public gatherings of all kinds it 
brought my artistic projects to an abrupt halt. Not just mine of course, but all artists from the most 
seasoned, to students just beginning. Luckier than most, I worked at home through quarantine, engaging 
my students in an ongoing inquiry into what it means to make art in tragic and turbulent times and how to 
make it when the usual means have been disrupted. Yes, there’s video, but what if what we want to make 
requires the immediate and unmediated expression of live performance? Inspired by a work by Eiko Otake 
“A Body in Fukushima,” I created this project as an experiment in performance in isolation. The town of 
Oberlin emptied out by the pandemic was my inspiration, location and audience for 3 hours of improvised 
solos. Like the Otake project, I brought a photographer. Not so much to document the work but to bear 
witness to its happening. I include this “piece” here not because it is a polished example of my creative 
research, but because it is an important bridge between my work in progress pre-pandemic and my film 
created during the pandemic. 2020 

 
Credits: Dance by Alysia Ramos. Photography by David J Ritchie 
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1.3  Poente  

 
 
 
 
 
 
 
 
 
 
 
 

Role Choreographer, Director & Performer 

Description: Envisioned as an immersive dance theater work that examined modern questions of belief and 
existence through the lens of the candomblé concept Ori (personal destiny). This work was intended to integrate 
my research in Afro-Brazilian performance practices with my work in immersive dance theater. Set designer Laura 
Carlson Tarantowski and I were in the process of building a fully immersive environment in the Wurtzel Theater in 
which the audience would navigate through the stories by chance, choice or guidance from performers - leading to 
the discovery of unique paths and a personalized experience of the work. Inspired by, poente, (the theoretical 
space of the future that is located behind), the choreography investigated reorienting conceptual spaces through 
embodied experience. Unlike in western thought where “the past is behind me” and I move “forward into the 
future.” The ancient Yoruba conceived of these theoretical spaces oppositely. Back is the future. Front is the past. 
Life moves like a wheel turning ever backwards - spinning the unknown future behind, into the visible present in 
front. Backbending, falling, travelling backward, animating the backspace and reaching into the unknown dance 
mobilizes poente within the body and across space. Additionally, the cast was developing stories that told of critical 
moments that shaped their becoming and interactive scores that invited audience to contemplate their own 
destinies. Given the uncertainty of the pandemic, it is unlikely I will return to this work. Below I have assembled 
some documentation of the creative research that was in progress. 
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Credits: Research assistant, Kierra Nguyen Performers: Akane Little, Gabriel Gomes, Mayu Evans, Emmacate Saur, 
Puma Guerrero Sisson, Analise LaRiviere, Georgianna Johnson & Kierra Nguyen. 
Work in Progress 
 
Akane & Gabe Duet: https://vimeo.com/458654270/dc1e5fe2b0 
In this duet, one character struggles to let go of a previous identity and move on 
 
Floor Sequence: https://vimeo.com/458655039/8683a0f144 
This choreography would have been shown by different characters on a loop repeatedly throughout the show, in a 
room we called “the dark night of the soul room.” It is meant to evoke the transformation that can be brewing 
beneath the surface when outwardly nothing much seems to be happening. We thought of this choreography as a 
sort of movement installation that the audience could observe freely from different perspectives or simply pass 
through. 
 
Backwards Guiding Score: https://vimeo.com/manage/458655167/general 
In working with the concept poente we experimented with many improvisation scores that generated movement 
that traveled backwards. In this score called guiding from behind one dancer attempts to follow impulses initiated 
by the dancer leading them from the back. With more time this would likely have been developed into a duet.  
 
These photos are tableaus inspired by political cartoons that were being developed into theatrical scenes. The cast 

was working on establishing recognizable scenes and then 
disrupting them to reshape the outcomes and or explore the 
consequences. 
 

Quartet: https://vimeo.com/461076551/58e7e94ecd 
This quartet links several political cartoons and 
reactions to them into a choreographic sequence. 
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Proscenium Concerts 

2.1  Forgone Territory 

Role: Choreographer, Script Editor, Director, Performer 
 

Description: Forgone Territory uncovered the shadow side of the sharing age. It asked, what is private when 
technology increasingly infiltrates personal lives? Interweaving text, movement, and music, the work 
examined the conflicting desire to be seen coupled with the fear of being exposed.  
 
Credits: Collaborating choreographer and director Nathan Trice, Performers, Kierra Nguyen, Niko 
Thomashow, Kalei Tooman, Kara Nepomuceno, Tyus Southern. Original score by Mathew Dixon. Lighting by 
Brad Petot. Presented by DanceWorks  
 
About: This work was the first production of a new venture called Oberlin Dance Project (to distinguish it 
from Oberlin Dance Company a student company). This project-by-project company consists of a rotating 
roster of national guest artists, local professional dancers and highly skilled college dancers and alumni 
coming together to collaborate on original and interdisciplinary dance theater works. 
 
Venue: Danceworks at The Gordon Square Theater, Cleveland Public Theater 
 
Dates:  June 7-9, 2018, Cleveland, OH.  
 
Length: 40 min 

 
Video: https://vimeo.com/283758262/14fe36d0b1 
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2.2  Terra Incognita  

Role: Choreographer, Director, Script Editor 

Description: This evening-length dance theater work contemplated getting lost, losing oneself, being found 
and encountering the unexpected through a collection of stories, dance and music. Inspired by Miles Davis’ 
album “Kind of Blue,” (a groundbreaking departure into the unknown) and Rebecca Solnit’s book, “The Field 
Guide to Getting Lost,” Terra Incognita wove together literary musings and student writing with original 
choreography that drew on emblematic moments in each dancer’s history. A band of conservatory musicians 
drew upon the music of Miles Davis, Omar Sosa, Joni Mitchell and Christian Scott, to interact with the dancers 
through live improvisation.  

 
Credits: Becca Cohen, Alex Katz, Carson Fratus, Zoe Martens, Tyus Southern, Ben Miyamoto, Cara Cook, 
Alana Reibstein, Lola Gatti, Marquis Junior, Sandia Ashley, Andre Cardine Molly Gorin, Rachel Nesnevich 
understudy Molly Barger Band leader Ben Rempel Conservatory musicians Ethan Rode, Timothy Fenton, 
Ashley Hale. Stage Manager, Bryn Weiler 

 
Venue: Hall Auditorium, Oberlin College, Oberlin, OH 

 
Dates: April 29-30, 2016 

 
Length: 50 min 

 
Video/ dress rehearsal: https://vimeo.com/166396492/4660999d05 
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Immersive Dance Theater 

3.1  Those With Wings  

Role: Creator, Director, Lead Choreographer & Script Editor 

Description: Based on Terry Tempest Williams' memoir, When Women Were Birds, this work Those With 
Wings was an immersive dance theater production that grappled with love, loss, nostalgia, and women's 
voice through text, live music, and dance. Integrated entirely into Bend-in-the-River, at the Jordan River 
Park in Salt Lake City, the performers broke down the "fourth wall," including the audience in the 
performance and incorporating the existing natural and built elements of the space into the story. Each 
performance only had 25 audience members offering an intimate and personalized experience.  

 
Credits: Co-director & lead producer: Liz Ivkovich. Lead cast: Ai Fuji Nelson, Samuel Hanson, Peter Larson, 
Emma Wilson. Supporting cast: Efren Corado Garcia, Amy Freitas, Liz Ivkovich, Samantha Matsukawa 
Additional choreography by Ashley Anderson Live music by the band Old Soldier 

 
Venue: Bend in the River, Salt Lake City, Utah  

 
Dates: August 17-20, 2017 

 
Length: 60 min 

 
Video/Teaser Cut: https://vimeo.com/243672785/662bb6f241 
Video/Performance Excerpts: https://vimeo.com/245867254/abf4dd94cd 
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Advance Press:  http://sevencanyonstrust.org/events/2017/summer-three 
  https://catalystmagazine.net/those-with-wings/ 
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City Weekly: 
https://www.cityweekly.net/utah/point-
blank/Content?oid=5290117 
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Review: http://artistsofutah.org/15Bytes/index.php/those-with-wings-an-immersive-dance-experience-along-the-jordan-river/ 
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3.2  The Mists 

 
Role: Creator, Co-Director & Co-Choreographer  

 
Description: The Mists, was an original immersive dance theater work performed throughout the Red Butte 
Botanical Gardens during the annual Halloween event Garden After Dark. Inspired by the plot and characters from 
Marion Zimmer Bradley’s acclaimed book, The Mists of Avalon, this production invited audience members to follow 
legendary characters including Morgaine le Fey, King Arthur, Lady Gwenhwyfar, Lancelet and the Lady of the Lake 
on a wordless journey into the mythological land of Avalon at the sunset of its reign. Following the successful model 
pioneered by Punchdrunk's, “Sleep No More,” in New York City, The Mists was an interactive story that integrated 
dance theater, live music and lighting design into the living landscapes of the Garden itself. Unlike conventional 
theater and dance productions, The Mists rejected a passive audience and instead enticed them to dance, race, 
play, and interact with the performers and unexpected sites. Lead cast and ensemble members 
circulated the gardens throughout the 3-hour event performing cyclical scenes that, when witnessed by each 
audience member, constructed unique narratives.  

 
Credits: Co-director: Liz Ivkovich, Rehearsal Director: Emma Wilson, Creative Consultant: Alberto Denis, Costume 
Design: Carly Schaub, Lead Cast: Samantha Matsukawa, Emma Sergeant, Emma Wilson, Peter Larsen, Micah 
Patrick-Burkhardt and Carly Schaub plus 50 additional supporting performers. 
 
Venue: Garden After Dark, Red Butte Botanic Garden, Salt Lake City, UT 
Dates: Oct. 21-24, 29-30, 2015 
 
Video/trailer: https://vimeo.com/140531800https://vimeo.com/140531800 
Video/performance excerpts: https://vimeo.com/181577372/01296542e5 
 
Performance Review: http://artistsofutah.org/15Bytes/index.php/garden-after-dark-immersive-dance-experience-
at-red-butte-gardens-legends-of-camelot/ 
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Abstract: Every October the Red Butte Garden in Salt Lake 
City, Utah fills its sprawling 18 acre grounds with light 
displays, crafts and activities for a much beloved Halloween 
event. In 2015, these patrons were in for a surprise when 
upon entering the courtyard they encountered priestesses 
of the mythical isle of Avalon conjuring visions at the 
sacred well. They had unknowingly stumbled upon Salt 
Lake’s premiere immersive dance theater work, The Mists, 
created and directed by Alysia Ramos and Liz Ivkovich. 
Inspired by tales from Arthurian legend, The Mists was 
performed for a nightly audience of 1,500 people and 
featured an unprecedented 60 person cast comprised of 
professional performers and university and high school 
students. Salt Lake City is an unusual backdrop for 
immersive dance theater given the city’s traditional 
support for professional dance companies who perform 
exclusively in formal proscenium settings. The 
development of The Mists in the context of this well-
established community event offers a new take on how we 
can redefine dancing as part of a larger outdoor 
environment. Creating this immersive dance theatre 
outside of the usual theatrical venues allowed us to create 
work on a larger scale and for a multi-generational 
audience. Taking dance beyond the proscenium and into 
the Gardens facilitated a more intimate relationship 
between performer, audience and landscape. The 
spectators saw other bodies move as they navigated the 
pathways and open spaces highlighted through the 
choreography, giving the audience an opportunity to 
consider how bodies both transform and are transformed 
by the living contours of the environment. Red Butte 
Gardens, a space that is at once constructed and ‘natural,’ 
offers a fitting backdrop for a work that raises many 
questions about the place of our bodies on the earth, 
particularly in the context of Salt Lake City’s prominent role 
in public lands discourses. This chapter is a conversation 
between the creative collaborators as well as an analysis of 
audience response taken from questionnaires and focus 
groups. It explores how The Mists redefined the theatrical 
event in order to forge a more intimate relationship 
between performer, audience and environment and build a 
strong community of engaged art-makers and enthusiasts. 
 

Book Chapter: “The Mists” co-authored with Liz Ivkovich, 
Immersive Theatre: Engaging the Audience (vol.1) edited 
by Josh Machamer. Common Ground Publishing, 
Champaign, IL. 2017  
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Short Works 

4.1  The Obliterated Place  
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Role: Choreographer & Performer 

 
Description: A contemporary solo exploring the Portuguese concept of saudade, or bittersweet 
longing through a choreographic study of absence. The choreography integrates multiple 
movement vocabularies, including contemporary floorwork, samba structures and rhythms, a as 
using the back wall for support. It is based on a series of contradictory energies, a sense of struggle 
and release.  
 
Credits: Performed by Alysia Ramos with live music by Carson Fratus. Lighting by Cleveland Dance 
Festival 
 
Venue: Cleveland Dance Festival, Pilgrim Church, Cleveland, Ohio  
 
Date: November 9, 2018 
 
Length: 8.5 min 

 
Video/Promo: https://vimeo.com/443166332/ba6539ac80 
Video/Performance: https://vimeo.com/442385336/b097187d10 
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4.2  Time Certainties Peace  

 

 Role: Co-Choreographer & Performer 

Description: This work, inspired by Paolo Coelho's text "The Good Fight," was made in collaboration with 
Ghanaian dancer Mustapha Braimah. Through dance and text, the work addresses the challenge of 
enduring in the fight for one's dreams in spite of obstacles both without and within. Created as a cross-
cultural conversation, the work is a dynamic meeting of movement vocabularies and rhythmic dialogue 
that both showcases and bridges our different dance experiences. Oberlin Conservatory students 
composed and performed musical accompaniment for the piece.  

 
Credits: Creators and performers Alysia Ramos & Mustapha Braimah. Music originally by Aliya Ultan (cello) 
and Patrick Graney (percussion), Carson Fratus (percussion) for Canadian performance. 

 
Venues/Dates: Premiered in Warner Main, Oberlin, OH Nov. 13, 2016 Ohio Dance Festival, BalletMet, 
Columbus, Ohio April 29, 2017 World Dance Alliance Global Summit, Newfoundland, Canada July 25, 2017 

 
 Length: 11 min 

 
Video/Canada: https://vimeo.com/227404190/7733098fb0 
Video/Oberlin: https://vimeo.com/191661190/b6f7bb82ad 
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Research with Student Partners 

5.1  Xenia  

  

Role: Creator in collaboration with DANC 237 at Oberlin College 
 
Description: Xenia, the title, taken from the ancient Greek word for hospitality, reimagines the Odysseus myth set it 
in the 1970’s with Odysseus returning home after Vietnam. The immersive dance comedy/drama unfolds as the 
audience, playing the part of the uninvited suitors in our production arrives at an abandoned house on campus 
repurposed for the show. Entering from either the front or back doors the audience enters into the world of 
Penelope, Telemachus and the maids (sisters in our production) turned upside down by the cultural revolution and 
Odysseus’ long absence. Each audience member has a unique journey through the show, seeing different scenes 
and in different orders as they share in the lives of Penelope, Telemachus & his sisters as they wonder whether 
Odysseus will ever return and if their lives will ever be the same again. Length: 60 min 
 
Credits: Performers, Zach Arfa, Sofia Atterbery, Micaela Birzio Piroli, Lynn Jiao, Georgiana Johnson, Louisa Lee, 
Bailey McWilliams Woods, Celia Morris, Sarah Nathanson, Kierra Nguyen, Anne Pinkerton, Louise Wurzelbacher, 
Carolyn Zhao. Lighting, Max Robinson.  
 
Venue: Big Blue, abandoned house, 148 South Professor Street, Oberlin, Ohio.  
 
Dates: December 9 & 14, 2018  
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5.2  Limbo 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Role: Choreographer & Teacher 

 
Description: Limbo was created in 2006 after a research trip to Dakar where I studied the Senegalese dance 
Sabar and how it had become untethered from its historical connection to the ancient spiritual practice 
N’dep. The work imagined an ancestral spirit unable to return to the terrestrial realm since the silencing of 
the drum. The choreography places the highly percussive dance to a spacious, melodic score sung by Baaba 
Maal. Originally a solo, in the restaging of this work I shared with students my choreography and approach 
to creative research. I also, took advantage of the larger cast to reimagine the concept across multiple 
bodies resulting in markedly different piece.  
 
Credits: Performed by 12 Contemporary III students  
 
Venue: End of Semester showing, Warner Main, Oberlin, Ohio 
 
Date: Dec. 3, 2017. 
 
Length: 6 min 

 
Video: https://vimeo.com/276794520/3713409bcd 
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5.3  such is me 

 

Role: Choreographer & Teacher 
 

Description: The original version of this work was a solo that integrated many distinct dance idioms 
into a playful idiosyncratic portrait of my movement background. When it was restaged with the 
students, I expanded on the original choreography to include their distinct movement signatures – 
enlarging the portrait to encompass our class’ collective moving identity.  

 
Credits: Performed by 12 Contemporary III students.  

 
Venue: End of Semester Showing, Warner Main, Oberlin, Ohio 

 
Date: Dec. 3, 2017 

 
Length:  6min 

 

Video: https://vimeo.com/276910230/e045631fbc 
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5.4  Samba   

 

 
 

 

 

 

 

 

 

Role: Choreographer & sometimes performer 

 
Description: I have made numerous Samba choreographies over the years. The above picture is of the 
Oberlin Samba School Student Club after a performance at Cleveland Carnival at Shooters in 2018. I have 
also made Samba choreographies for the Cleveland based group SambAmor and for The Oberlin Samba 
School to perform at Big Parade, The FireFish Festival, Cleveland Carnival, Brazilian Night at the Sco, The 
Student Dance Showcase, the Afro-Brazilian Cultural Initiative and numerous end-of-the semester 
showings. In all my samba choreography I seek to faithfully represent the tradition of samba by showcasing 
excellent technique and joyful celebration. In addition, my work in samba boldly embraces the possibilities 
of the samba ethos, to create a community that promotes excellence in dance and music, intercultural 
understanding, radical inclusivity, body positivity, social critique and empowered sexual expression.  

 
I include two samples below. 

 
Video/Vermilion Concert: https://www.facebook.com/watch/?v=2190528191195017 

 

Video/Student Dance Showcase: https://vimeo.com/manage/276644263/general 
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5.5  River that Never Rests 

 

Role: Choreographer & Performer 
 

Description: River That Never Rests was made as a creative response to my research trip to Brazil in January 
2017. It was a dance travelogue, a collection of found movements, sensations, and structures as well as 
specific social and spiritual dances. It is an homage to the restless, rich and continually evolving cultural 
movement of Afro-Brazilian creative expression. This piece was the first investigation into the movement 
vocabulary that would be part of my film Becoming Oxum. 

 

Credits: Performed by Alysia Ramos, Akane Little and David Rafael Zager. Music by Omar Sosa. Lighting by 
Daniel James 

 
Venue(s): Spring Back Concert in Warner Main, Oberlin College, Oberlin, Ohio 
 
Dates: April 6-9, 2017 
 
Length: 6 min 

 
Video: https://vimeo.com/221296457/457b13b01b 
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5.6  Interplay 

 

 

Role: Conductor & Performer 
 
Description: Inspired by the late Butch Morris' method for conducting orchestras, Interplay 
utilized a language of gestures to spontaneously compose dances in real time. Skilled improvisers 
create original dance works with the silently guiding hands of a conductor. This performance 
featured 12 undergraduate students and took place at  
 
Credits: 12 undergraduate students from Oberlin College, Music by Patrick Graney and Carson Fratus 
 
Venue(s): The Firefish Festival in Lorain, Ohio  
 
Dates: September 17, 2016 
 
Length: 25min  

 
Video/Firefish excerpt: https://vimeo.com/229169861/560673581e 
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5.7  But a Drop 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

Role: Choreographer & Teacher 
 

Description: "but a drop" was about seeking peace within our turbulent and unpredictable lives. The 
movement draws on practices such as yoga, meditation, dance, and improvisation that cultivate 
attunement both within the self and with the wide world. The piece was created in collaboration with the 
23 dancers of Contemporary 3 as a reflection of their work. It is itself a practice, an attempt and an 
offering. It is "but a drop" in the ocean of our experience, but one which has been consciously invoked 
through our collective action and presence.  
 
Credits: 23 Students from Contemporary 3, Music by Terrence Blanchard and Christian Scott aTunde 
Adjuah 
 
Venue(s): Spring Back, Warner Main, Oberlin College, Oberlin, OH 
 
Dates: April 7-9, 2016 
 
Length: 7min 50sec 

 
Video: https://vimeo.com/163117476/25c9a66bba 
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5.8  Violets Like Castanets  
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Role: Choreographer & Teacher 

 
Description: This piece follows a solo dancer on a journey through different worlds - witnessing from the 
shadows, following in footsteps and echoing the essences of those met along the way. This piece is a 
compilation of movement exercises and phrases studied in contemporary technique level 2. It was made to 
offer a performance experience to the technique students and provide them with an example of how one 
might bring disparate material together to make something new and whole. The movement is a montage 
of techniques and styles from Latin Dance, West African, Flamenco, modern dance and ballet. Some of the 
material was learned from flamenco guest artist Nino de los Reyes, solo material was created by the 
dancers from improvisation scores.   
 
Credits: 13 Students from Contemporary 2, Music by Nitin Sawney & Ojos de Brujo 
 
Venue(s): Fall Forward Concert, Warner Main, Oberlin College, Oberlin Ohio 
 
Dates: Nov. 13-14, 2015 
 
Length: 8min 50sec 
 
Video: https://vimeo.com/165189985/9b89c9e017 
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